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TECLA 100

FERNANDO SOR: THE SIXTEEN EASIEST PIECES

4. Allegretto
24 Short Progressive Pieces for the Guitar,

to serve as lessons for absolute beginners (op. 44), no. 2

In this piece also, put down your left hand fingers on the chord of C before you begin to play. The 
left hand does not move at all during the first four bars, so that the effect of an arpeggio is created.
     When you play bar 22, keep your first and second fingers down so that they are ready for bar 23.
     This beautiful short piece demands a firm and lively rhythm. The suggested dynamics, and the 
ritardando in bar 24, will also help.


